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Notes. 

At his own request Mr. Paul Chalfin has been 
relieved of the charge of the department of 
Chinese and Japanese Art during the past month. 
Mr. Chalfin wishes to pursue his studies in paint- 
ing and hopes to spend the next few years abroad. 
This purpose was formed some months ago, but at 
the request of the Trustees Mr. Chalfin has re- 
mained for necessary work upon the collections 
in his care. 

Mr. Emil H. Richter, Curator of the Depart- 
ment of Prints, who through the kindness of 
friends of the Museum has been spending six 
months in Europe in the study of the principal 
continental and English collections, is expected 
at the Museum about October 1st. 

During the summer an addition has been made 
to the stack space of the library by closing off a 
portion of the entrance corridor. The new ac- 
commodations will, it is hoped, suffice for the 
needs of the library while the Museum remains in 
the present building. 

The collection of photographs of objects in the 
Museum for sale at the desk at the door has 
lately been increased by a striking series of re- 
productions of Japanese paintings, among them a 
number of screens photographed in sections for 
combination into folders. Changes in the photo- 
graph desk will facilitate the examination of the 
collection by intending purchasers. 

The number of admissions to the Museum dur- 
ing the month of July was 12,658 and 17,873 in 
August. For the same months last year the 
numbers were 13,059 and 25,754. On the nine 
Sundays in July and August last year the visitors 
numbered 15,557 as against 14,229 for the same 
number this year. The total number of admis- 
sions from January 1 to September 1, 1905, was 
161,214, and 160,253 i n I 9°4- 



Professor Justi and Sir Walter Arm- 
strong on the New Velazquez, 
with other Testimony. 

Upon the publication of the Bulletin of June 
last, containing a report of facts and opinions 
regarding the new Velazquez, copies were sent to 
Professor Carl Justi of Bonn University, author 
of " Diego Velazquez und sein Jahrhundert," 2 
vols., Bonn, 1888, and to Sir Walter Armstrong, 
Director of the National Gallery of Ireland at 



Dublin, author of the "Life of Velazquez" and 
the "Art of Velazquez," Portfolio, 1896. Pro- 
fessor Justi's book is one of the most important 
contributions to the history of art that has been 
made within a generation, and entitles him to 
rank as the foremost living authority on the 
painter. In his two later volumes Sir Walter 
Armstrong has added to the material of his pre- 
decessors the abundant results of his own study 
and observation. Had it been possible for the 
Museum to ask the judgment of these two 
critics upon the portrait itself, they would have 
been the first to whom it would have turned. 
Each has now had the kindness to write in re- 
sponse to the Report. Both regard the picture 
as genuine, the favorable impression of Professor 
Justi being based upon an examination of the 
canvas itself, which Professor Justi saw in 1892 
when it was exhibited in Madrid. With the 
consent of the writers the letters are reproduced 
below — that of Professor Justi in translation. 

Letter from Professor Justi. 

Bonn, June 14, 1905. 

Dear Sir: Your kind letter of the 16th of 
May would have received an earlier answer had 
it not reached me just as I was starting on a trip 
to London, whence I returned at Whitsuntide. I 
take great pleasure in responding to your wish, 
but must say in advance that I can give what is 
only a carefully considered impression, and not a 
formal verdict. For this I should have to see 
the picture again. 

The question of the Boston Velazquez was not 
new to me. I had already received and answered 
two letters about it, accompanied by printed mat- 
ter, one from Frau Dr. Pringsheim, the other 
from Hermann Linde. The question seems par- 
ticularly complicated since the relation of the 
picture to that formerly (or is it still?) in the 
Villahermosa Palace does not yet appear to be 
definitely cleared up. It is remarkable that of 
late no one has succeeded in seeing this canvas 
in spite of repeated attempts. In the year 1882, 
when I saw it in Madrid, it seemed to me a school 
copy. At present I have no distinct remembrance 
of it. Ten years later, in December, 1892, I saw 
the Boston picture at the Exposition historico- 
europea in Madrid (No. 105.) At the time, the 
Villahermosa picture did not recur to my mind. 
The portrait then exhibited seemed new to me. 

I have now looked through the hasty notes 
which I made at the Exposicion and find therein 
the following remarks (in addition to the external 
description) : — 

"The earliest portrait of Philip IV. 
. . . beautifully modelled with delicate 
and brilliant lights and gray shadows 
... a little something weakly about the 
eyes and mouth, etc." 



